
Special 20th Anniversary Issue 
Twenty Years On by Kay Holmes 

The Editors of The Seaxe have invited me to contribute 
the Editorial to this Special Issue commemorating our 
twenty years of activity and friendship; I am honoured 
and delighted to accept, and have chosen the theme of 
Twenty years on. 
Is it really twenty years since the Middlesex Heraldry 
Society was formed? It has been an important part of the 
lives of so many of us that it seems as if it had always 
been there; it is difficult to imagine life without it! 
Perhaps now is a good time to look back, and to record its 
beginnings before our memories become too unreliable. 
The Society arose out of two successive evening courses 
on Heraldry for Beginners run by George Bennett at 
Vyners and Bourne Schools in Hillingdon. The first had 
to be curtailed when the tutor went into hospital, and the 
students were invited to join the second term of the 
second course. As numbers were not sufficient to form a 
follow-up course, it was suggested that those interested 
should form a society, and that the name of the county of 
Middlesex would have a wider appeal than that of the 
borough. 
The founder chairman was George Bennett - Angela 
Dickson, who was the the first secretary, Doug 
Dickson and the writer are the remaining founder 
members. Membership reached fifty at one stage, and has 
remained steady at about forty, with an average 
attendance of more than twenty - over 50% - which would 
be the envy of many larger societies. 
We have been well served by officers and committee 
from the beginning. Major achievements include the 
Report on the Heraldry of the Bedford Chapel at 
Chenies, and the production of a score of booklets on the 
Heraldry of Middlesex Churches, mostly in the west of 
the County. These activities have actively involved the 
majority of members in one way or another. We have 
held monthly meetings at Ruislip Manor Library with 
hardly a miss in twenty years. Until recently we also had 
visits most months to places over a wide area; we still 
plan to make at least two each year. Over the years we 
have mounted a number of exhibitions; some small 
displays in libraries, and others more ambitious. Some of 
our members have conducted courses, and more have 
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given talks to this society and to other organisations, 
heraldic and otherwise. Further afield we have spent 
weekends studying heraldry in Dorset, Bury St 
Edmunds, and Lincoln, and whole weeks in the Forest 
of Dean and at Newport in Shropshire. 
It would be impossible to list all our debts to individual 
members - and it would be invidious to attempt such a 
task, but may I venture some reflections of memorable 
contributions: George Bennett for the founding of the 
Society and Margaret Young for making it a members' 
society - Angela Dickson, pioneer secretary and visits 
organiser, - Nan Taylor for fine weather on (almost) all 
her visits - Peggy Foster for her long sunt as secretary 
and programme arranger - all our treasurers, Frank Bell, 
Alan Teasdale (photographer par excellence), Peter 
Esslemont, Arthur Aird, Keith Pocock and Stuart 
Whitefoot - Roger Matthews for his fundraising 
efforts - Vera Bell for her garden parties - Don and 

Marjorie Kirby for the new Seaxe (and De Veres) -
Ron Brown for his feats of memory and blazon - Pete 
Taylor for his artistry - Fay Robson for her talks (and 
party games) - Keith Lovell for early tuition and 
inspiration - Elizabeth Lee for loyalty in attendance -
Robin Clayton for carpentry (and hatchments) - Sheila 
Pearson for historic quizzes - Vera Brown for 
remembering how the Library should be arranged on 
leaving - Peter Bentley for photography at Chenies -
Tim Noad's advance into the official world of heraldry 
- Les Pierson for fraternal co-operation with the 
Chilterns Group - and so on - and please accept my 
apologies for all that there is not room (or wit) to say. 
During the twenty years many of us have become senior 
citizens and we have lost several friends on the way. We 
hope that in another twenty years the Society will still be 
in good hands, but for the present, we intend to carry on, 
enjoying our heraldry. 

Here's to us! Who's like us? 

Long Live the Middlesex 
Heraldry Society ! 
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Our Finest Hour by Peter Bentley 
Anniversaries are are an appropriate time for reflection 
and I can look back on some seventeen or eighteen of the 
twenty years the Middlesex Heraldry Society has been 
in existence. I can recall the many happy times I shared 
with old friends, some of whom are now, sadly, only of 
blessed memory. They are brought to mind at times such 
as when I pick up one of Arthur Edwards' books and 
see his bookplate or when, as I often do, look at my slides 
of the Bedford Chapel and remember the hours I spent 
there with Alan Teasdale as the official photographers 
on the Chenies Report! These visits were recently 
called to mind again when, with the East Midlands 
Heraldry Society, I visited St Andrew's Church, 
Thornaugh, where Sir William Russell, 1st Baron 
Russell of Thornaugh is buried. Sir William was the 
fourth son of the 2nd Earl of Bedford and his arms are to 
be found on the west face of the 2nd Earl 's monument 
impaling Long for his wife, Elizabeth, at Chenies. 
This, in its way, leads me into discussing the challenges 
we faced to get a full photographic record. The particular 
monument is positioned rather close to the south wall of 
the Chapel, so, being of rather diminutive stature, I was 
able to negotiate the narrow gap. Then, with my knees 
bent as far as they would go and with my back pressed 
hard into the wall I was just able to frame the shots and 
focus. Nevertheless it was necessary to use a wide angle 
lens - I chose a 24 m/m and was able to get some very 
acceptable slides of the arms of the 2nd Earl's three 
daughters impaled by the arms of their respective 
husbands. 

1 Dudley 3 Clifford 

1 Dudley - Or a lion rampant queue fourche Vert 
impaling Russell for the Earl of Warwick and the 
Lady Anne Russell. 

2 Bourchier - Argent a cross engrailed Gules between 
four water bougets Sable impaling Russell for the Earl 
of Bath and the Lady Elizabeth Russell 

3 Clifford - Chequy Or and Azure a fess Gules impaling 
Russell for the 3rd Earl of Cumberland and the 
Lady Margaret Russell. 

One constant source of difficulty was that the tungsten 
lighting produced by those beautiful chandeliers, which, 
of course, had to be on for the recorders to do their work, 
produced an orange hue on daylight type film stock which 
I always use. This orange varies in intensity from a 
pleasantly warm, almost sepia tone to a very vivid orange 
depending on proximity of artificial light source to film. 
This effect could be reduced by the use of a blue filter 
which has the effect of increasing the colour temperature 
but even when the orange is of a fairly dark hue, as it 

sometimes was, I was satisfied that it did not interfere 
with the heraldic tinctures to any marked degree. Bearing 
in mind that we were not entrants in a photographic 
competition and the slides merely a record of what we 
saw, the rather unusual colouring was of secondary 
importance! 
Another problem arose when it came to the candelabrum 
to Lord Arthur Russell and his wife. The very 
delightful enamelled shields around the column are small 
enough to warrant the use of a close-up lens but the base 
of the column prevented me from setting up the tripod 
which would have been necessary in taking a time 
exposure as the flash would have caused a flare on the 
enamelled surface. Today I use a more sophisticated 
tripod and the problem would no longer arise. However 
at the time the only option left, given the limited range of 
available equipment, was to set up the tripod a little 
further back and use a small telephoto lens. This enabled 
me to get closer and, at the same time, to frame the shots. 
The results were quite encouraging and the shot of 
Russell impaling Peyronet was reproduced as a print 
and used for the Society's Christmas card for that year. 

Peyronet: Argent a chevron 
Gules between three molets 
Azure in base a crescent Gules 
on a chief Azure a dagger in fess 
point to dexter Or. 

Two other monuments I remember well are those to Lady 
Frances Bourchier and to John, the 1st Earl Russell 
respectively. They are both in black marble with, in one 
case, white shields in relief whilst the other has nicely 
sculptured arms complete with the Earl 's coronet on the 
lower slab and bronzed shields on the upper slab. The use 
of 'bounce-flash' was necessary to prevent a nasty 
throwback from the mirror-like surface of the marble and, 
in one of the shots, it is still possible to see the white card 
I used as a reflector from which to bounce the flash, 
reflected back because the card was too small. These are 
a few of the problems we faced - but it was all very 
enjoyable and I learned a lot about photographing 
monuments. The experience gained has since been put to 
very good use. 
All of this, however, was as nothing compared with the 
fun and games we had in producing copy slides for 
members to purchase. I recall that Alan was able to 
borrow a slide copying attachment which fitted on to the 
front of the camera which was then aimed at a clear sky 
of a bright diffused light source. This proved to be a very 
'hit and miss' affair with focussing problems and poor 
colour rendition and so was quickly shelved. I began to 
look into something more ambitious which would give us 
near professional results. My family had a very 
expensive Christmas that year and, between them, they 
provided what is shown in the illustration on the next 
page. 
It was mounted on a tripod and the light source, a 
1000 watt lamp suspended a mere 8" to 9" in front of the 
slide holder and it soon began to feel like working in front 
of a 1kw electric fire. The method used to suspend the 
lamp was to remove the reflector from my anglepoise 
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lamp, as the bulb was too large to fit into it, and, when the 
bulb holder was released from its mounting the lamp was 
inserted and allowed to hang freely in space. The next 
problem was how to counter-balance the arm which, 
without the weight of the reflector, rose to a near vertical 
position. The solution was to attach a magnet to the arm 
and slide it along until it dropped the arm to the 
appropriate level. The net result was that after several 
hours of copying the bulb holder got cooked by the heat 
and became so brittle that it disintegrated - and since the 
special type of holder together with the lamp itself was 
out of production it became a total write-off. 

The special copying film has a speed rating of 6 ASA and 
when you consider the usual speed is a minimum of 64 
and mostly 100 or even 200 (I use mainly 400) you can 
see just how slow it was. The distance of the lamp was 
predetermined and the optimum time setting was one 
second - the correct exposure was governed by the 
aperture setting. Moreover, the film was available, at that 
time, in 200 foot rolls only and we therefore had to buy 
several new cassettes and a friend of Ron Brown's was 
good enough to run off the entire roll onto cassettes of 36 
exposures. These had to be kept in the 'fridge' until 
needed and after exposure had, ideally, to be processed 
immediately. In this way we were able to produce copy 
slides of very good quality at a fraction of the cost of 
having them done professionally. So with Alan 
organising the orders and collecting the cash we were 
jointly able to boost the funds of the Society. 
After my experience with the anglepoise lamp I felt it was 
necessary to have the camera overhauled to see if the heat 
from the lamp had damaged it or the lens. Happily there 
was no damage except to my pocket because, believe it or 
not, the strip down and overhaul cost £75.90 - oh the fun 
of photography! But in spite of all the trials and 
tribulations the Bedford Chapel project was not only a 
happy event but a great success - and was perhaps our 
finest hour. 

Owing to the divergence of opinion on the correct 
supporters and the attitude of the goat crest on the Russell 
achievement we have contented ourselves with displaying 

the shield only - the arms are:-

Argent a lion rampant Gules on 
a chief Sable three escallops of 
the first. The motto is:-Che Sara 
Sara (What will be will be) Eds] 

[Peter Bentley is one of the few armigerous members 
of the Middlesex Heraldry Society and his arms 

are:- Per fess Or and Azure two 
ancient crowns in fess each 
counterchanged per fess between 
in chief a rose Gules and in base 
a chain in circle composed of 
square links Gold. 
The crest is :- Upon a helm with a 
wreath of the colours in front of 
and behind two wings conjoined 
and expanded Argent each wing 

charged front and back with a rose Gules 
(two manifest) two estoiles Azure (one 
manifest). 
The motto i s ; - Nemo me impune lacessit 
(No-one provokes me with impunity) - Eds] 

Aspects of Aristocracy 
In his book under the title above David 
Cannadine writes The 'Flying ' Duchess of 
Bedford took to the air because she was 

stone deaf, and because the change in atmospheric 
pressure alleviated the buzzing in her ears. She 
qualified as a pilot in her sixties, and made much 
publicised round trips to India and the Cape of Good 
Hope. In March 1937 [aged 72] she took off from 
Woburn on a routine flight and was never seen again. 
It was later discovered that the word WOBURN had 
been painted in large letters on the roof of the house, for 
her benefit, and this caused mild embarrassment when 

the secret service moved there 
during WWII. 

The fact that Herbrand, the 11th 
Duke, insisted on impaling his 
wife's arms despite the refusal of 
a grant by the College of Arms 
together with the complicated 
blazon is fully recorded in the 

Postscript from your Editors 

The article by Peter Bentley prompted your 
Editors to look through, once again, the 

Chenies Report 
of which even members who joined later are justly 
proud - and if this was our finest hour then let us 

acknowledge those people who made it so. 

Brenda Bamford, Frank & Vera Bell, 
Peter Bentley, Ron & Vera Brown, Bill Burgess, 

Robin Clayton, "Connie" Cornell, 
Angela & Doug Dickson, Arthur Edwards, 

Peter Esslemont, Peggy Foster, Kay Holmes, 
Gwynneth Jones, Ian McKay, Roger Matthews, 

Tim Noad, Fay Robson, Pete & Nan Taylor, 
Alan Teasdale, Margaret Young and 

Margaret Zigadas 
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